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Months prior to the release of the final installment of 
The Hunger Games films, I saw the film poster displayed in 
Figure 1. It literally stopped me in my tracks because of 
what seemed to me to be incredibly politically charged 
imagery. While I could easily see a connection between 
such imagery and the content of the dystopian narrative, it 
was not an aesthetic I readily associated with the 
franchise. Rather, I associated both the books and the 
films with the gold mockingjay symbol.

As more film posters were released, I noted more and 
more politically charged imagery. I became curious as to 
how far from the original aesthetic the film posters had 
come, as well as how the imagery of The Hunger Games 
book covers and film posters worked with the audience.

Research Questions

1. How did the imagery of The Hunger Games book covers and film posters progress?
2. How did the two mediums, book covers and film posters, inform or influence each other?
3. How did production/publishing companies use various visual resources in the two mediums?
4. What social, cultural, and/or political messages/appeals does an analysis of visual resources reveal?

Data Corpus

Binding the Data Corpus:
• Books & Posters Released in the US
• Books on Official Scholastic & Author Website
• Posters Produced by Lionsgate
• Posters on Official Hunger Games Films Website
• Remove Trim, Character Series, and Imax Posters

Organizing the Data Corpus – 20 Total Images:
• Chronology & Release:

• Book Covers (3)
• Teaser Posters (3)
• Regular Release (11)
• Movie Tie-In Book Covers (3)

• Conceptual vs. Narrative Images:
• Conceptual (8)
• Narrative (12)

• Division of Narrative Images:
• Abstract (8) – Homage to Covers (4); Blank (4)
• Identifiable (4) – Nature (3); Film Set (1)
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I selected Serafini’s Multimodal Ensemble Analysis Instrument as 
the framework for my analysis. Having used MEAI before, I knew it 
lended itself well to book cover analysis, and believed it would 
transfer well to film posters because these multimodal ensembles 
function like book covers for theatrical releases. Since I was curious 
as to how the features of these multimodal ensembles functioned, 
MEAI was also appropriate in that Serafini draws on the 
compositional, representational, and interpersonal, intramodal
metafunctions of Kress. Furthermore, with MEAI Serafini extends the 
analysis tool beyond the metafunctions to examine intermodal and 
ideological considerations. Due to my interest in the political, social, 
and cultural messages present in these multimodal ensembles, this 
analytical framework seemed particularly relevant and useful.

Intram odal:
In this image, the title of the film, Catching Fire, is the largest text present. The 

golden color and the size draw attention to the title versus the release date or the 
payoff line above the image. The payoff line demands that we (the audience) 
remember who the enemy is. These elements frame the image of Katniss as does 
the circle that surrounds the mockingjay symbol in the background. The color palette 
of the image is a combination of golds and reds on a black background. This 
conjures up feelings of danger and fear.

Jennifer Lawrence as Katniss is positioned in an attack pose. She faces the 
audience in a demand image with her bow and arrow drawn. The vector created by 
the arrow reaches beyond the image to point to the audience, perhaps positioning 
the audience as citizens of the Capitol who need to remember that Katniss is the 
enemy of their way of life.
Ideological:

The language of the payoff resembles that of propaganda posters which tell the 
citizenry what to do. The demand image and the vector created by the arrow directed 
toward the audience resemble the Uncle Sam “I Want You” posters of WWII. The 
abstracted setting takes the image out of the world of The Hunger Games and 
implies a global context. While the bird, typically, represents freedom, this bird is 
caged by the ring suggesting some sort of entrapment.
Intermodal:

The image and text are ideationally complementary in that they work together to 
create this sense of propagandized content. The image gives the viewer the face of 
the enemy, Katniss, while the text directs the viewer to remember that she is so.

(Serafini, Kachorsky, & 
Goff, 2015)

Representative Images & Analytical Framework

Conceptual (8)

• Book (6)

• Flames (5)

• Hunger Games (3)

Homage (4)

• Body (3)

• Demand (3)

• Archery (3)

Blank Background (4)

• White (3)

• Throne (3)

• Snow (2)

Identifiable (4)

• Film (3)

• Nature (3)

• Mountain Top (2)

Data Analysis: An Example


